








ROSIE WON THE WAR

Women on the American homefront during World War Il shifted ever
so briefly into roles at odds with traditional conceptions of womanhood.
Taking on the jobs that men formerly occupied, these women wielded tools
and operated machinery as support for the war effort against the rise of fas-
cism in Europe, as well as the threats in the Pacific. The image that most
captured that period when women exchanged dresses for coveralls and
coiffeurs for kerchiefs, was Norman Rockwell’'s Rosie the Riveter. Here
a muscular female twists into a powerful Michelangelo-esque position, is
poised to chomp on a sandwich, and imperiously rests her brown loafer on
Hitler's Mein Kampf. Both serious and playful - Rockwell's picture is important
commentary on what women were not only capable of, but also only briefly
recognized for, way back in 1943.

Roll forward to 2024, nearly 80 years since the end of World War Il, over
a century since women gained the right to vote, and more than half a cen-
tury since the rise of modern women‘s movement in the United States.
Today, in the era of the Me Too, society has yet again needed to reconsider the
power and progress of women. The response of Berlin-based artists
Renata Stih and Frieder Schnock is ROSIE WON THE WAR, which show-
cases a monumental series of portraits that recasts Rosie as a woman of today.
The results mix the ironic with the heroic.

Stih & Schnock present women, who may use their hands, but more often
utilize their minds, in their current professions. Merging staged photography
with computer-assisted image making, the artists have created individua-
lized narratives that place these contemporary women within the context of
World War Il. Stih & Schnock underscore how the opening of roles beyond
the home in the 1940s led the way to the greatly expanded positions in
society now occupied by women such as these. Juxtaposing the gear of
Rosie‘s time with backdrops that reference battlefields from Omaha Beach
to Okinawa, the artists acknowledge the historic conditions of World War
II, but also the way in which that time paved new paths for modern women.
At the same time they question gender progress up to our day.

The artists developed this idea initially while visiting D-Day battle-fields in
Normandy where they considered the massive sacrifice of the Allied Forces to
save Europe from fascism. Over time, working from their studio in Berlin, the
two decided that a series of pictures imbued with narrative, which referenced
traditional portraiture via pose and scale not unlike great 17th-century works by
Peter Paul Rubens and Anthony van Dyck, was the right direction. Their goal:
.Let women be heroes.”
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THE HOLLYWOOD CANTEEN

Die Hollywood Canteen was an entertainment venue in Los Angeles during
World War Il, a club with live music and dancing, a restaurant serving food to
enlisted U.S. servicemen and women in all branches of service, but also to
members of allied countries. It was a place to say Goodbye to soldiers who
were usually on their way overseas to the battlefields in Europe and in Asia.
It operated between October 3, 1942 and November 22, 1945 and became
immediately very popular. Uniforms served as tickets for admission and long
queues of people formed along the road in what was then a sparsely built-
up area. It was installed at 1451 North Cahuenga Boulevard in Los Angeles,
California, walking distance to many Hollywood film studios around Vine
Street. Today, there is a garage, but not the least sign of this important
historic venue, a place of remembrance which should be brought to our
consciousness today and made visible.

The Hollywood Canteen was founded on the initiative of film stars Bette
Davis and John Garfield, who were inspired by the already existing
Stage Door Canteen in New York City. Jules Stein, CEO of MCA
(Music Corporation of America) was the manager of the Hollywood
Canteen. For \visitors everything at the canteen was free of
charge. Documentary fiims have been made about both places,
where one can recall the lively atmosphere: Film stars, iconic actors were
dancing with soldiers, serving food, operating in the kitchen, live music
playing. Carpenters, electricians, plumbers, and other trades within the
industry worked alongside the stars with donated materials to refurbish the
building, set designers and film outfitters helped with the construction and
set-up, painting the walls, studio technicians providing the lighting and sound.

Hollywood was in full force with over 3,000 actors, dancers, directors,
cameramen, hairdressers, agents and other professionals working for
free as entertainers, waiters, cooks or cleaners, a huge joint venture. The
millionth guest was received on September 15, 1943, and by the time the
Hollywood Canteen closed in 1945, there had been a total of 3 million
visitors.
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Renata Stih (painting, sculpture, art theory, College of Art in Karlsruhe/Germany)
Professor Stih is teaching on art and technology, film and media at the Berlin
University of Technology (BHT), and has published widely on art, film and architecture.
She is also an Honorary Professor at the Institute of Philosophy and Sciences of Art at
Leuphana University, Luneburg, the former Chair of the Art Advisory Board to the
Senate of Berlin, a member of the Advisory Board of Normandy Institute in Paris; co-
founder of the Human Rights Watch Committee in Berlin.

Fellowships and awards (selection): The German Federal Grant at the Cité des Art in
Paris, the Berlin Art Grant; the Freund Fellowship at Washington University, St. Louis;
the Rockefeller Fellowship at the Rockefeller Research Center in Bellagio/ltaly; the
Obermayer German Jewish History Award; the Whitney J. Oates Fellow in the
Humanities Council and Department of Comparative Literature at Princeton University
(2019-2020).

Frieder Schnock has studied art and art history at the College of Art in
Karlsruhe/Germany, TU Karlsruhe, FU Berlin, College of Art Braunschweig, where he
received his PhD in art history. Dr. Frieder Schnock was the director of the
professionalization program at Berlin’s Artist Association and lectures Visual Studies at
Berlin’s University of Technology. He is an Honorary Professor at the Institute of
Philosophy and Sciences of Art at Leuphana University in Liineburg and has worked
as a curator in public and private collections, such as at the Museum Fridericianum in
Kassel (documenta). Schnock is the co-founder of the exhibition organisations
Gesellschaft fur Blickschulung and Loft 44/45 in Berlin.

Fellowships and awards (selection): Rockefeller Fellow at the Rockefeller Research
Center in Bellagio/ltaly; Freund Fellow at Washington University, St. Louis; the
Obermayer German Jewish History Award, the Whitney J. Oates Fellow in the
Humanities Council and Department of Comparative Literature at Princeton University
(2019-2020).

Renata Stih and Frieder Schnock were multiple artists-in-residence and have also
lectured at major US universities, including Brown University, Princeton University,
Columbia University, RISD, the School of the Art Institute of Chicago, the Maryland
Institute College of Art in Baltimore, Zircher Hochschule der Kiinste, among other.

Exhibitions, Installations, Performances (selection):
Places of Remembrance, Berlin (1993), CTRL Space, Center for Art and Media (ZKM),
Karlsruhe, Germany (2001-2002); Signs from Berlin, The Jewish Museum, New York
(2003-04). The Art of Collecting - Flick in Berlin (2004); RAF, KW - Institute for
Contemporary Art Berlin / Joanneum Graz, Austria (2005); Berlin Messages, Museum
of Art, Fort Lauderdale (2005). Reality Bites, Mildred Lane Kemper Art Museum,
Washington University, St. Louis (2008). Show Your Collection, Jewish Traces in
Munich Museums (2008). LIFE~BOAT, Peabody Essex Museum in Salem, MA (2005-
08). Who Needs Art, We Need Potatoes, Staatsgalerie Stuttgart (1998-2008) /
Museum of Contemporary Art in Zagreb, Croatia (2011/12). Lacan Doesn't Live Here
Anymore, Platform L.E.S. Gallery, New York (2012). The German Connection -
Smoking Emigrants, Saint Louis Art Museum (2013-14). Philosophy and Supermarket,
Leuphana University, Luneburg (2016). demopolis, Akademie der Kunste, Berlin
(2016), Rosie Won The War, Boca Raton Museum of Art (2015/16) / New York
University (2019). documenta 15, Kassel (2022). Hermann Levi Lab, GieRen (2023-
24). Bus Stop — Concept for a memorial in Berlin, Melbourne Holocaust Museum
(2024).

http://www.stih-schnock.de/
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